F1ne Architecture

Final Project: Searching for the core principles

By Avi Bloch

Prologue

The love of Architecture has led me to the question: what makes architecture
good? This project showcases a breakpoint of a repeating design and planning
process of the same structures. This process allowed me to dive deep and
scrutinize the definition of “Fine Architecture”, and the principles for designing it.

Fine Architecture Exists

| am exposed to the work of architects on a daily basis. Some works fill me with a
sense of serenity, possibly belonging, while others conjure discomfort, like they are
pushing me away. | noticed this was beyond a matter of personal taste — | could
point at “good architecture” and its counterparts. However, the idea of “good
architecture” does not go over well. In what sense is “good architecture” good? |
tackled the question by examining art. As in Fine Arts, architecture can also be
“fine”. This is the birthplace of the term “Fine Architecture”. In my mind, fine art is
one that invokes a deep emotional response when encountered, and this depth
is by design. | asked myself what are the principles that constituted the artist’s
work, and realized that | need a process by which | can formalize these principles.

From The Grand Tour to The Revolution

First, a theoretical basis must be established. In order to recognize fine
architecture, some diligence is due. This research, which can be likened to “The
Grand Tour” of the 18™ century, is based on the observation that fine architecture
has been created across history. Each era and its people, with their distinct lives,
characteristics, and technology, brought forth fine architecture.

In search of the underlying thread that encompasses fine architecture, | stumbled
upon a recurring phenomena — the structures | perceived to be fine architecture
inhabited both a logical and an emotional side. The two sides of experience co-
existed in these works. Take for example the Greek columns. Beyond fulfilling their
purpose in the most efficient way — the Greeks designed their columns to look and
behave like a tree trunk. The imitation of nature is an imitation of what was then
considered divine. The bark of a tree symbolizing life, the Greek columns standing
as an ode to the Gods governing it. It was an embodiment of the logical laws of
nature, and the humane yearning for compassion in the same structure —
complementary, not contradicting.

Equipped with these insights, | believe that the fine balance between the logical
and emotional does is the basis of fine architecture. Yet intuition alone will not
suffice. A more formal understanding of these intuitions is required if | ever wish to
be able to design fine architecture.

The Process

My plan was to base myself on an iterative and reflective approach. First, | study
and design some simple structure, then | ask whether it is "fine" or not. Of course,
the more interesting question is what makes it fine or not. After drawing some
conclusions as to the properties that are most important to the decision, | repeat
the process, creating more structures which grow in their complexity, from a bus
station to a campus. It is too easy to fall in love with your own design, and forget
that this is a learning process. One of the most important things | learned from this
project is to not be afraid of scraping my work, sometimes in its entirety, in order
to continuously improve.
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Properties and Interactions

The following section will detail the properties of fine architecture | found in my research.
These properties encompass different aspects of the design process and its components. It
should be noted that they are not independent of each other but intertwine and constantly
interact. Therefore, they serve to be more than just guidelines to design; they should be
revisited repeatedly during the entirety of the design and planning process. When questions
arise along the way, these properties are the northern star.

Skeleton Materials Shape
The skeleton of the structure When choosing materials for the Humans are driven towards an aesthetic
should blend with its structure, two things should be of balance between the orthogonal and
environment, be timeless and considered: what are the inherent the organic. These two are not two sides
open to change. A skeleton of characteristics of some material, of a coin, but rather of a spectrum. The
fine architecture is one that and how do we as humans shapes used in works of fine architecture
acknowledges the temporality perceive it. Materials in fine evoke a sense of equilibrium by being
of its populators and the architecture are chosen complementary to their environment,

purposefully, and evoke a sense of and aesthetically coherent with each

authenticity. other. An urban setting will benefit from
an organically shaped building, while a
cube shaped cabin will enrich its
inhabiting forest.

permanence of its presence.
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The Work Presented

The buildings shown in this stand are the culmination of a year’s worth of searching for the

Reusability

A structure does not posses one objective
function, but is rather a showcase of many
potential ones. As time changes, so do the
requirements and preferences of the people.
Fine architecture creates a bedrock for many
programs. As the old brick factory becomes a
vibrant restaurant, the reuse of structures
grants it a life of its own, injecting it with
spirit. When planning structures with fine
architecture in mind, we are granting it the
life and spirit it deserves.
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principles of fine architecture. They should be apparent in each model, from the small bus station

to the large complex.

This presentation is not a finished product, but rather a breakpoint in the process.

| believe that | did achieve my goal in some of the buildings presented. Even though this project
marks the end of 5 years of learning, | intend to continue searching for ways to create

fine architecture throughout my career.
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Maintainability

Considering the permanent essence of
structures described in previous subsections,
a sense of serenity is achieved when a
structure is designed with the foresight that
one day it will faulter. Maintainability is a
privilege of our modern times, as technology
allows us to design and plan for the
unknown. When something breaks, fixing
should be easy. When there is a need for a
change in infrastructure, it should not be a
dreaded task.
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Context

Derived from the Latin word contextus,
meaning “to weave together”, a work of fine
architecture is weaved into the history,
people, and nature it is surrounded by.
Learning about the context of a place one
wishes to work in is an analytical action with
an emotional result: It brings forth the genius
loci, the spirit of the place. When designing
fine architecture, the architect should know
the place’s story. They should experience the
place firsthand. Only then can their work be a
part of the story.
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